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Dandaka forest, where Sita sees her lord without being seen by him. He feels and enjoys her very touch, but sees her not and faints. The poet introduces within the main drama, a dramatic entertainment in the hermitage of Valmiki, conducted by sage Bharata, depicting the sorrows of Sita after banishment. Rama witnesses the play and swoons at the tragic pathos. In the end Kusa, Lava and Sita are restored to Rama and the play is made to end happily- Nowhere in Sanskrit literature has the element of pathos been more skilfully depicted. The traditional appreciation that Bhavabhuti excels Kalidasa in pathos is more than well deserved.. The play is often more lyrical than dramatic, since the action is often stagnant. Still, without doubt, the play is one of the best master* pieces and is of great poetical merit.
Malati Madhava, a Prakarana in 10 acts, is quite of a different type. The plot is a romantic fiction dealing with the love of Malati, the heroine, the daughter of the minister of Ujjain, and Madhava, the hero, the son of the minister of Vidarbha. Kamandaki, an old friend and schoolmate of the parents of the lovers, who is now a respected nun, is, interested in the fortune of the young couple and, with her help, the lovers meet frequently and a strong bond of love grows between them. Nandana an aged friend of the king of Ujjain seeks for the hand of Malati and the father decides to offer his daughter to Nandana just to propitiate the king, forgetting the original pledge made by him before Kamandaki. The day of the marriage of ^ Malati with